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A List of the Principal Words used in Modern Music 


WITH THEIR ABBREVIATIONS AND EXPLANATIONS 


4. : 
Accelerando (accel.) . 
Adagio . Se 
Aa libitum (ad lib.) .. 
A due (a 2), 
Agitato. 

Alla Marcia . 
Allegretto . 
Allegro. 

Amoroso 

Andante 
Andantino. 
Appasstonato. 
Arpeggtio . 

Assat 

A tempo 

Attacca. 
Barcarolle. 

Bis , 

Bravura 

Brillante . 
Brto,con 

Cadensa 

Cantabtie . 
Caprice. 

Coda. 

Col or con . 
Crescendo (crese.). 
Da or dal . 

Da Capo (D.C.) . 
Dal Segno (D.S.) 
Decrescendo (decrese.) 
Diminuendo (dim.). 
Dolce 

Duet or duo . 
Hlegante . 
Hnergico . 
Hspressione, con 
Fine 

Forte (f) . 
Forte-piano (fp) 
Fortissimo (ff) 
Forzando (fs) 
fu0co, con. 
Giocoso. 

Giusto . 
Grandioso . 

Grave . . . 
Grastoso . . , 
largadmente . 


. to,in, or at; A tempo, in time 

. Gradually increasing the speed 

. Slow; leisurely 

. At pleasure; not in strict time 

. To be played by both instruments 
. Restless, with agitation 

. In the style of a March 

. Moderately quick 

. Quick and lively 

. Affectionately 

. In moderately slow time 

. A little less slow than Andante 

. Impassioned 

. A broken chord 

. Very; Allegro assa?t, very rapidly 
. In the original movement 

. Commence the next movement at once 
. A Venetian boatman’s song 

. Twice; repeat the passage 

. Brilliant, bold, spirited 

. Showy, sparkling, brilliant 

. With much spirit 

. A passage introduced as an embellishment 
. In a singing style 

. A composition of irregular construction 
. A finishing movement 

. With 

. Gradually louder 

. From 

. From the beginning 

. From the sign 


Decreasing in strength 


. Gradually softer 

. Softly, sweetly 

. Acomposition for two performers 
. Elegant; graceful 

. With energy, vigorously 

. Expressively, with expression 
. The end 

. Loud 

. Loud and instantly soft again 
. Very loud 

. Accentuate the sound 

. With fire; with spirit 

. Joyously; playfully 

. Exact; in strict time 

. Grand; pompous; majestic 

. Very slow and solemn 

. Gracefully 

. Very broad in style 


Larghetto. . Slow, but not so slow as Largo 
Largo. .Broad and slow 

Legato. .Smoothly, the reverse of Staccato 
Lento . . Slow, but not as slow as Largo 


Listesso tempo  .In the same time 


Loco .Play as written,no longer Sva 

Ma . . But; a non troppo, But not too much 
Maestoso. .Majestically, dignified 

Marcato . .Marked,With distinctness and emphasis 
Meno - Less; Meno mosso, Less quickly 
Meszo. - Moderately 


Mesx0 piano (mp). Moderately soft 


Moderato. . Moderately; Allegro moderato,moderately fast 
Molto . . Much; very 

Morendo . .Gradually softer 

Mosso . .Moved; Pix mosso, quicker 

Obbligato. .An indispensable part 

Ottava, (8va) . .To be played an octave higher 

Pause (A) .Tne sign indicating pause or finish 
Perdendost . .Dying away gradually 

Pesante . Heayily;with firm and vigorous execution 
Ptacere, a. _ At pleasure 

Pianissimo (pp). .Very softly 

Piano (p). . Softly 

Pin. .More; Pi Allegro, More quickly 

Poco or un poco .A little 


Poco a poco. . Gradually, by degrees 


Pomposo . . Pompous, grand 

Presto . . Very quick; faster than Allegro 
Rallentando (rall.) .Gradually slower 
Rinforzando. .With special emphasis 
Ritardando (rit.) .Slackening speed 
Risoluto . -Resolutely; bold; energetic 
Ritenuto . .Retarding the time 
Scherzando . . 


Segue . 


. Playfully; sportively 
. Follow on in similar style 


Semplice . . Simply; unaffectedly 


Senza . : .Without; Sensa sordino, Without mute 
Sforzsando (sf) . .¥Forcibly; with sudden emphasis 
Sordino .A Mute; Con Sordino, With the Mute 
Sostenuto. . Sustained, prolonged 

Spirito. .Spirit; Con Spirtto, Foroefully 
Staccato . Detached, separated 

Tacet .Be silent 

Tempo . . Movement 


.As at first 
.Held for the full value 


Tempo primo 
Tenuto (ten.). 


Veloce . -Rapid; swift; quick 
Vivace . .With vivacity; bright; spirited 
Vivo . Lively 


Volté subito (V.S.) .Turn over quickly 


i | f) 
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The First Principles of Music.” 


Music is represented by different signs of which the principal are: the notes with their intrinsic va- 


lue _ the clefs the rests and the incidentals or changes. 
These signs are placed upon five parallel and horizontal lines which are called the Staff or Stave. 


If necessary, we can also add to the Stave either below or above, additional small lines which are 
called supplementary or ledger lines. 


Ledger lines above. 


EXAMPLE of the STAVE ve a i hia 
errs 1 oe i i i Lee SST 
gnd oa 


with tts Ledger lines. i dkespheegs 


Ledger lines below. 


THE NOTES. 


The notes are used to represent the different sounds of the scale according to their position on the stave. 


There are seven notes: C. D. F. F. G. A. B. which we shall more artistically call U7 or Do. RZ. MI. 
FA. SOL. LA. ST. 


The notes are placed on the lines and inthe spaces of the stave. 


a 


EXAMPLE. {6 7 


7 


5 % 
mi fa $0 


D 

D 
oe “ec 
utordo 


THE CLEFS. 


The clefs give their name tothe notes placed on the same line as themselves. 
The clefs are placed at the beginning of the Stave. 


There are three Clefs: The Treble or Gclef@, the Bass or F clef 9* and the C or Viola clef ie but 
as the Treble or Gclef is the only one necessary for Mandolin Music, we shall only speak of this clef. 


The Gclef is placedon the second line; the note on this line must then be called G and willthus de- 
termine the name andeven the place of all the other notes. 


EXAMPLE. 


sol 


In order to learn the notes thoroughly the pupil should write them on music paper taking care to in- 
scribe the name above each note. 


+) Whatever instrument a pupil may wish to acquire he must be convinced of the absolute necessity of studying the first prin- 
ciples of Music, and for this purpose we cannot recommend too highly the excellent work by Mr. Danhauser entitled: “The Theo- 
ry of Music” but as many young people have neither the time nor the patience to perform this first duty, we give here the 
first indispensable principles for playing the Mandolin. 


3997-75 Copyright 1894 by Oarl Fischer New York. 


The Value of the Notes. 


The value represents the duration of the notes. 


There are seven different signs which are: 


The Whole note | Half note | Quarter note | Eighth note | Sixteenth note | Thirtysecond note and Sixtyfourth note 


The Whole Note is the longest note _ the Half Note is equal to the half _the Quarter Note to the 
fourth _the Highth Nove to the eighth _the Stxteenth Note to the sixteenth_the Thirtysecond Note 
to the thirty-second and the Stxtyfourth Note to the sixty-fourth. 


TABLE SHOWING THEIR COMPARATIVE AND RELATIVE VALUE. 


The Rests. 


The rests are used to replace the value of the notes when we wish tointerrupt the sounds. 
Each note has its distinctive rest. They are called: 


Whole Note Half Note Quarter Highth Sixteenth Thirtysecond Sixtyfourth 
rest rest rest rest rest rest # 
Silence Silence Silence Silence Silence sick enCE S7 - Sis, 
for the for the for the for the for the for the for the 
Whole Note Half Note Quarter Note Eighth Note Sixteenth Note sae igo Sixtyfourth Note 
% A, 
y 
4 


The Accidentals or Changes. 


The Accidentals are the signs which modify the sounds of the notes before which they are placed. 


There are three kinds which are: 


1st The sharp # which raises the sound of the note by a semitone. (Half-tone.) 
2nd The flat b which lowers the note by a semitone. 
3% The natural} which restores the note to its original tone. 
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There is also the double sharp x which raises the sound ofa note a whole-tone and the double flat 


bb which lowers the sound of a note a whole-tone. 


The sharps and the flats are placed after the clef in a regular and unchanging manner. They thus 


, and are called “The Signature” 


indicate the tonality afeach piece of Music 


OBSERVATION. When a sharp or a flat is placed accidentally ina bar, itonly alters the note be. 


fore which it is placed as well as all the similar notes in the bar. 


This is the order in which the sharps and the flats must be placed after the clef. 


wth 


eth 


gnd 


SHARPS 48¢ 


Thus it will be seen that the position of the Sharps is just the reverse of the Flats. 


With six sharps With seven sharps 


it 18 


Basa 
ae FO ee 


With no sharps or flats at the clef 


Example of the position of the Sharps and Flats at the clef 
indicating the Major or Minor keys of the Scale. 


it is 


With one sharp With two sharps With three sharps With four sharps With five sharps 


seven flats 


Mn 


Witt 


six flats 


With 


With five flats 


Withtwo flats Withthree flats With fourflats 


With one flat 


ds of Time. 


in 


ifferent k 


The d 
There are several kinds of time of which the principal are: 


Simple or Compound Common Time. 


SIMPLE 


SIMPLE 


Simple or Compound Triple Time 


ime. 


mple or Compound Short T 


Simple or Compound Half Time. 
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The Dot and the Double Dot. 


A dot placed after a note increases its value bya half. 


EXAMPLE. 
A dotted A dotted A dotted A dotted A dotted A dotted 
Whole Note Half Note Quarter Note Eighth Note. Sixteenth Note Thirtysecond Note 
2D e 2 e | e e e 
is equal to is equal to is equal to is equal to is equal to is equal to 


three Half Notes | three Quarter Notes.| three Eighths three Sixteenths | three Thirtyseconds three Sixtyfourths 


eer | fe Doe Toe 


4 


WIRE 
RARE 
LAA 


A second dot increases the value ofa note by one half of the preceding dot. 


EXAMPLE. 


A double dotted 
Quarter Note 


[ 


is equal to 
three Eighths and 
a Sixteenth 


A double dotted 
Whole Note 


© 


A double dotted 
Half Note 


| 


is equal to 
three Quarters and 
an Eighth 


A double dotted 
Kighth Note 


A double dotted 
Sixteenth Note 


is equal to 
three Halfs and 
a Quarter 


is equal to 
three Sixteenths and 
a Thirtysecond 


is equal to 
three Thirtyseconds and 
a@ Sixtyfourth 


NOTE. A dot or a double dot canalso be placed after the rests in the same manner as for the 
notes, having exactly same effect. 


The Triplet and the Sextolet. 


The Triplet is the ternary division of the value. ofa note and the Sextolet isthe union ina single 
group of six notes. TRIPLETS. SEXTOLET. 


7 eas ee ees 
EAE i |fhha 
The figures 3 and 6 are placed above or below in order to indicate clearly the ternary division. 


Various Marks of Expression. 


Dal Segno % which signifies from the Sign. 
Da Capo D.C. to be played from the beginning, 
The Pause /-\ the note to be kept down at pleasure. 
The Slur — To unite several notes with the same stroke of the Plectrum. 
Piano P to play softly. Pianissimo PP to play very softly. 
Mezzo forte mf moderately loud. 
Forte f to play loud. Fortissimo ff means very loud. 
Crescendo —————— to increase the sound. 
Diminuendo ——— to decrease the sound. 
Tremolo mower in a tremulous manner. 
The other less important signs with the abbreviations and the terms for the expression and the 


time will be learned during the study of the Method. 
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VIII 
FIG. 1 


PEN OR 
PLECTRUM 


FIG 2 


POSITION 
WHEN 
SITTING 


FIG. 3. POSITION WHEN STANDING 


FIG. 4 


POSITION 
OF THE 
MANDOLIN 
IN THE 
LEFT HAND 
FIG. 5 FIG. 6 
MANNER POSITION OF 
OF HOLDING THE RIGHT 
THE PEN HAND TO 
OBTAIN A 
STRONG 
TONE 
FIG. 7 
POSITION OF FIG. 8 
THE RIGHT 
HAND TO POSITION OF 
OBTAIN A THE FINGERS 
SOFT TONE ON THE FOUR 
{DOUBLE} 


STRINGS — 


COMPLETE DIAGRAM OF THE MANDOLIN FINGER BOARD 


by Harry Prendiville 
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THE MANDOLIN. 


The Mandolin is tuned in the same manner as the Violin, with this difference, that the Vi- 
olin has four single strings and the Mandolin has four double strings tuned in unison_The Man-_ 
dolin is played with a bit of cherry wood bark, of ivory, of bone, of horn or of tortoise shell which 
is generally termed a Plectrum. (Fig. 4) 

This Plectrum, at the top, must be about half an inch wide and decrease to a point so as to 
give great flexibility and sweetness to the touch. (See the second Plate.) 


THE ATTITUDE. 


The Mandolin can be played either sitting or standing. In the former case, the instrument must 
be placed on the right thigh and supported by the stomach. (Fig.2) In the latter case, the instru- 
ment must be supported by the chest. (Fig. 3) (See the second Plate.) 


POSITION OF THE BODY. 


In order to obtain a graceful position and to succeed in giving great facility of execution, it is 
necessary to keep the body upright and the head slightly bent forward. The performer must be 
placed exactly opposite the Music stand so as to be able to read the Music with ease. 


POSITION OF THE MANDOLIN. 


The neck or handle of the Mandolin must rest in the centre of the left hand and must be sup - 
ported by the first finger which should be placed between the first and second fret. The perform. 
er must slightly steady the handle with the thumb so as to be able to run easily along the finger - 
board. It is also necessary to distance the hand a little from the handle, without any effort ofar- 


ticulation, so that the fingers may fall perpendicularly on the strings. (Fig. 4) (See the third Plate.) 


THE POSITION OF THE PLECTRUM 
and of the right hand. 


The Plectrum must be held between the thumb and the first finger of the right hand. The hand 
must be curved so that the third part of it may fall perpendicularly on the strings. (Fig. 5) 

The other fingers of the right hand must be knit together and held under the thumb and the 
first finger whilst resting the little finger on the sounding-board between the hole and the bridge.(Fig.6) 

The hand must be slightly agitated according to the movement required. 

The fore-arm must lean a little upon the edge of the instrument so that the wrist may be slight. 
ly distanced from the sounding-board,in order to render it free and active. (Fig. 6) 


The performer should remember that in order to produce forte sounds__ the Plectrum must be 
held with more firmness—and that in order, on the contrary, to produce pzano sounds the Plec - 
trum must be held lightly in making it fall perpendicularly upon the strings at the extremity of 
the finger-board, that is to say, above the hole. (Fig. 7) (See the third Plate.) 
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THE MOTION OF THE FINGERS 
of the left hand. 


It is necessary to curve the fingers and to distance them a little one from the other, so as 
to give with more grace and facility a slight spring on the strings, a spring which must pro- 
ceed from the third articulation and be entirely independent of the palm of the hand as well 
as of the wrist. 

The fingers must rise and fall with perfect smoothness. The posture or pressure of the 
fingers upon the strings must generally be stronger than in the holding of the Plectrum. (Fig. 8) 
(See the third Pilate.) 


I think I have already said enough upon the importance of the posture without speaking of it 
any farther. The principles and examples that I have given will be sufficient to give to the Pu. 
pil a graceful and natural attitude. 

I especially advise the Teacher to be very strict on this point and not to allow the Pupil to 
acquire bad habits,which ultimately might prevent the development of the talent which he 
possesses naturally. 


THE COMPASS OF THE MANDOLIN ON THE FOUR STRINGS. 


Ath Strings. 374 Strings. 20d Strings. 18 Strings. 


THE TUNING OF THE MANDOLIN. 


The Mandolin is tuned by perfect fifths. 


E 


as SS 2 SE ES ns 


AtD Strings. 374 Strings. 204 Strings. 18 Strings. 


RULE FOR TUNING THRE MANDOLIN. 

The A must be taken from a tuning-fork or from an instrument and the A Fed cont strings ) 
must be tuned on that note, after which the D (3t4 strings) must be tuned in taking 
the intonation upon the fifth fret of the A already tuned: with this observation, that this D must 
be an octave below. The G — (Ath strings) must be tuned by taking the intonation upon 

= 


the fifth fret of the D,and also an octave below. At last the E — (ast strings) is tuned 


by taking the intonation upon the 7h fret of the A,and it is this which produces the unison. 


(4) The modern Mandolin has a greater compass: tt goes up tok. 


Lesson for learning how to place the Plectrum on the strings. 


We shall commence by placing the Plectrum on the 4th strings, the G, in holding it lightly and 
making it fall perpendicularly on the strings (1) between the edge of the hole and the bridge. We 
must be careful to unite the fingers together over the Plectrum in giving them a rounded form. 
Then we must lightly press the little finger on the sounding-board so that the hand may be able 
to move according to the requirements of the execution. 

The upper part of the arm must be motionless; the fore-arm must be supported on the edge of 
the body of the instrument. 

When the Pupil thoroughly understands the holding of the Plectrum, he must begin to beat slow. 
ly with it first a stroke down and then another up (2) then he must gradually increase the rapidi- 
ty until he has attained a very quick movement. 

This movement is called TREMOLO. This exercise must be practised upon the four strings. 


The Tremolo must always begin with the Plectrum downwards. 


4th Strings. 3rd Strings. | 204 Strings. 4st Strings. 2nd Strings.| 3%4 Strings. | 4th Strings. 


Exercises forthe practise of Tremolo. 


ist EXERCISE. 
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(1) In order to accustom the Pupil to place the Plectrum very perpendicularly on the strings, the Peacher, dur - 
ing the first lessons, should gutde tt himself. 


(2) The different movements of the Plectrum are indicated by the two following signs \ to strike the noteg with the 


Plectrum downwards la to strike upwards that ts to say to attack the strings from above or Srom below. 


(3) The point d’orgue or pause (\ ts a stoppage which is made on the note or rest over which tt ts placed. It can 
be continued according to the pleasure of the performer, but the general rule is to give tothe note or rest double tts 


tal 
OU 3907-75 
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204 EXERCISE. 


als an 

ATT a EES TEES PTT @ SRIF Tere 

PUPIL ——————— 
TEACHER. Hy tee ee ee 


Lesson for learning the notes of the Mandolin. 


In this exercise, the Pupil must take care not to pass to another string until he thoroughly knows 
the preceding. (41) 


Ath strings. 3rd strings. 


aaa SR 2 a | : < orar 
fe. Ll eee eee er, eee oe eae 7 cabal 
REV Le ER SAT 2 a TE 


When the Pupil has repeated this exercise several times by united degrees, the Teacher must 
make him also repeat the notes whose succession, by disunited degrees, requires an effort to pass 
over or skip the notes so that the Pupil may be able to perform one exercise as well as the other. 


thoetes Hee 2nd strings. 15! ee a 
4‘ strings. 3rd strings. ‘ eas rene to asd TEP, 


(1) The fingering ts indicated by the numbers 4, 2,3, 4, placed aboue the notes, beginning by the index and ending 
by the little finger. Tha 0 ts used to mark the open strings. The numbers placed under the notes indicate the num- 


bers of the frets. 
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OF THE SCALE. 


A scale is a regular succession of tones and semitones ascending or descending by united de- 
grees from any note to its octave— It is called Diatonic_ The semitones are between the third 
and fourth and between the 7th and 8th degrees. 


Semitone. Semitone. 


EXAMPLE 
SCALE of C 


Scale in Whole-Notes. “) 


In G major— F# in the Signature. ‘2? 


In the following scale the Pupil must pay great attention in the passage from one note to an-~ 
other not to interrupt the movement of the Plectrum on the strings. This-movement is made by 
keeping the fore-arm motionless on the edge of the instrument without disturbing the position 
of the right hand. 

The fingers of the left hand must fall well curved on the strings and the strength must not 
come from the wrist; it must proceed simply from the third phalanx. 

The hand must always be kept extremely supple,so that the fingers may be able to rise to give 
the necessary spring. 


PUPIL. 


TEACHER. 


(A) The Pupil must pay attention before performing this scale to beat the time. The Whole Note filis a whole bar, 
(measure) 7tis worth four beats which must be marked by the hand thus: one dowm,one to the left, one to the right and 
one up. 


(2) Zf we choose the scale of G for the commencement of our study, tt ts because this scale ts the most favorable for 
the *NSLTUMENT 209m _wE 


ON THE INTERVALS. 


An Interval is the distance between one sound and another. We reckon intervals by the number 
of degrees which they contain. 


Thus starting from a given sound, we reckon the intervals of second, third, fourth, fifth, sixth, 
seventh and octave. 


The intervals may be ascending or descending. 


Table of the Intervals. 


Second. Second. Third. Fourth Fifth. 


In continuing the Scale, we find intervals of ninth—tenth—eleventh—twelfth—etc.which are the 
repetition of the first intervals only an octave higher. 


Ninth. Tenth Eleventh. 


To reverse the interval is to carry the lower note to the upper octave —or the higher note to 
the lower octave. 


Table of Inverted Intervals. 


The Second becomes Seventh. The Third becomes Sixth. The Fourth becomes Fifth. 


The Fifth becomes Fourth. The Sixth becomes Third. The Seventh becomes Second. The Octave becomes Unison. 
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Exercises onthe Intervals. 


etre i 


(4) 


(4) 


fA eae 


4th Strings. 


Shiga, utes ‘es Se 


By 


a 
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Ss 
° 
=) 
o 
wm 


hem.Notes 


374 Strings. 


ry toremove t¢. 


CSSA 


+ 


$,the pupil should take special care to keep fingers down until nec 


marked with acrosstindicate where the finger must be kept down. 


41h Strings. 


gs. 


2nd Strin 


(4) On ascending movement 


(1) When the notes D A EF are found in uny passage whatever and that this passage does 


th Singer tn preference to the open 


not exceed any of these notes the rule ts to use the 4 


string which foliows. 


2 O 


3rd Strings. 


Strings. 


ath 


S 
RY 
: 
- 


(2) When the same note ts repeated without a tie the tremolo must cease after the first note and be resumed at the second. 


REASONS WHY FINGERS MUST BE KEPT DOWN: 1.Finger will become stronger by the continuous pressure requtred tn 
holding down the notes. 2. By eliminating the vibration of open strings caused by the ratsing of the singe 


tant- 


, 


x from the frets 


prove. 3.Lt will promote accuracy tn calculating distance orinterval,and help the pupil to play without cans 


ly looking at the finger board. 


tone wil lim 
=f 
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Sevenths: 


e recapitulati 


is 


Exere 


whilst in order to give 


ing the same finger. The diminished fifths are tndtcated 


nger flat on the two different strings, 


© 
> 


diminished fifths you must change the fret although u 


(1) To give perfect fifths, you must at once place the ft 
by this sign: — 


3997-75 (2) Heep finger down 


10 


ON THE CHROMATIC SCALE. 


The Scale composed of Semitones either ascending or descending is called a chromatic scale. 

To play a chromatic scale, we generally use the sharps in ascending and the flats in descend - 
ing as is shown below. 

Every series of semitones is called a chromatic succession. Let us however remark that there 
are two kinds of semitones: the chromatic and the diatonic. 

The chromatic semitone is that which exists between a note and the same not changed. 


EXAMPLE. 


far Gal ere eee ee 
2 | es es ae |__ tg BY 97) 13@s 


wie ofe F Ore 
Ath Strings. 374 Strings. 2nd Strings. 18* Strings. 


3, 3 
Ds H ! :' 2 4,3 0 
SS co = 
ren? were tate 
1st Strings. 21.4 Strings. 3% Strings. 4th Strings. 
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SCALE IN C MAJOR 


No Sharps or Flats at the clef. 


All the following scales of Major and Minor keys are only written for the first position. 


B natural above the Stave without exceeding the second Octave. 


Their compass goes as far as 


At the study of the other positions, the scales will increase in extent. 


CHORDS IN C MAJOR. 


th Whole 


in C major wi 


Lessons 


notes and Half-notes. 


; Andante. 


RS 
Ss 
: 
. 
x 


, Andante. 


, Andante. 


Netw 


(1) See Note. Page 8,on ascending movements 
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Andante. 


Andante. 
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notes. 


th Quarter- 
when they are not tied, must be played Tremolo or in a tremolous m 


i 


Lesson w 


an. 
the 


The Tremolo must also cease an instant before passing to 


All the Quarter notes, 
ner and marking each new note. 


following note. 


Andante. 


Andante. 


3997-75 


15 


ON THE TIE OR SLUR. 
When two notes or even a greater number are accompanied by this si 


must be played without the least interruption of the Tremolo. 
then the fingers of the left hand should rest.on the finger 


gn — it means that they 


The first note must be struck and 


board until the end of the Tie. This ob. 


servation concerns only the notes played on the same string. 


Exercise for learning how to bind the notes on the open strings. 


ind the Quarters. 


Lesson to b 


Lento. 


(1) The passage from one string to another must be performed without moving the wrist of ‘he right hand inmak. 


tng the Plectrum fall on the following string so as not to accentuate the sound. 
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Lesson with Quarter and Highth Notes. 


Down stroke 


A 


4) Andante. 


(a) Always keep Singers down on passages like this. Lt will strengthen the fourth finger wonderfuliy. 


4st RECREATION. 


Andante, 


° 
~ 
2 | 
a 
o 
~ 
0) 
jo) 
39 


,all the Cighth notes that are tied must be played tremolo. All the others to be played detached\staccato) 
v note indicates staccato and must be played with a downward stroke of the plectrum without tremolo 


(2) 4 dot placed over tr 


(1) In slow movemerds 
3997-75 
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Scale in.A Minor. 


Relative of C Major. 


18 


(1) 


Lesson with one Half-Note and two Quarter-Notes tied 


Moderato. 


(1) For the Minor Key see the Theory. 
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Lesson with two Quarter Notes tied. 


On the Exténsion. 


h finger makes without moving the hand to attainthenote 


above the first position. The first position finishes at B with the 4‘) finger, but it is possible with 


We call Fatension the effort which the 4 


the same finger to reach to C and even to C# in leaving the other fingers on the strings so that the 
hand shall not vacillate and also to give more strength to the 4t) finger. This Extension is called 


superior because the 4th finger ascends from one to two degrees. 


EXAMPLE OF EXTENSION. 


(1) See for the Extension of the 4th finger the 28t* bar of the following Recreation “La Petite Guitare?’ 
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22d RECREATION. 
“LA PETITE GUITARE” 


20 


One Quarter Note or two Eighths to each beat. 


| 


mm 


Fr] it 
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it 
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on 
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al ii 
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(1) All the Eighths which are not tied must be played detached (staccato.) 


(2) Superior Extension. 
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ajor. 


Secale in G M 


F# in the Signature. 


ied and two detached or staceato. 


ith two Quarter Notes t 


Lesson w 


Allegro giusto. 


(1) When there is adot over the note, tt must be staccato and be played by striking with the Plectrum downwards without 


playing Tremolo. 


(2) The pupil, having gained enough knowleage about keeping Singers down,will notice markt being gradually eliminated, 
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Exercises on Highths. 


Three notes tied and one detached (staccato.) 


Detach the pointed note. 


The tied notes Tremolo. 


Moderato. 


Two notes tied and one detached. 
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Secale in E Minor. 


Relative of G Major. 


SIMPLE TRIPLE TIME. 
A dotted Half Note or three Quarter Notes. 


A dot after a note increases its value one half. 


Moderato. 


‘4) The Highths detached. 


(2) Play the tied Highths Tremolo. 
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Lesson on Dotted Notes. 


Andante. 


‘ 


St ie eens U” 


BS) 2 ee Dw ee es ee ee Ee eo 
Min sa nay be MW Bie ee Pee ey 


(1) The Fighths detached. 
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3% RECREATION. 
THE LAST ROSE OF SUMMER. 


(MARTHA.) 


Grazioso. 


played Tremolo, the Stxteenth detached. 


(1) The dotted note to be 
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ON SYNCOPATION. 


When one or more notes are placed between two of half value,they are called Syncopes. Syncopation is,therefore 


28 


accented notes occuring in the unaccented part of a bar. 


an unequal division of time, 


EXAMPLES of different kinds of Syncopation. 


--— a= 
eee we www worn 


in D M 


Quarter Notes between two Bighths Bighth Notes between two Siateenths 


Half Notes between two Quarters 


ajor. 


Scale 
F% and C# in the Signature. 


Lesson on the Syncopes. 


ro mo sere 
aah 


eg 
\ 
(1) Detach the Quarter Notes,the Half Notes to be played Tremolo. 
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THE APPOGGIATURA or small note. 


We call appoggiatura a small note placed before a principal one from which it gen¢rally takes 


It must be well accentuated and the principal note must be played Tremolo. 


When the Appoggiatura is placed before a dotted note, ittakes the third and sometimes two thirds 


half its value. 


When the Appoggiatura is crossed by a little dash: Bi it must be played rapidly in sounding the 


from its value according to the character of the melody. 


string sharply and withdrawing the finger immediately while continuing to play the principal 


note Tremolo. 


Lesson on the Appoggiatura. 


Larghetto. 
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(4) The Eighths detached. 
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LESSON ON TRIPLETS. 


A triplet consists of three notes grouped together and played inthe usual time of two of the same va- 


In slow movements, triplets are generally performed in playing allthe notes Tremolo excepting 


lue. 


those which may have a particular punctuation. 


UN 
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(1) Accentuate the notes whilst playing Tremolo. 
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A Major. 
Signature F# C# G# 


Secale in 


8 


2 time. 


OssEeRVATION. The Pupil must not mistake the group of three notes in §& time for the trip - 
a 


lets in 


Moderato. 


(1) All the notes to be played Tremolo. 
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Adagio. 
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(1) The notes to be well marked and played Tremolo. 
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5‘) RECREATION. 


SHRENADE. 


SCHUBERT. 


It depends upon the character 


The triplets in slow or moderate time may also be staccato. 


of the piece. 


(See the following Recreation.) 


Moderato. 


2 ae 


ae 
| 


ea_@? @_2>" 6 hs 2 


——+—}—_}— 

>> 228 Rr goal ee a Se el 
ht 2m nna Sess 
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Play the triplet notes with single strokes, staccato. 


(4) 


(2) The dotted notes to be played Tremolo. 
(3) The tied notes to be played Tremo/o. 
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Lesson with Quarter and Eighth Notes. 


we must take into ac~- 


> 


In order to know whether the notes must be played Tremolo or staccato 


count the movement of the piece and the character of the passage. 


The longer the notes, the more liable they are to be played Tremolo; while, on the contrary, the 


shorter notes are almost always played staccato. 


It is necessary, in short, to pay great attention to the accents placed over the notes,for it is they 


which indicate the manner of execution. 


Andantino. 


ea ON (a 
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(1) The Bighth-Notes to be staccato tn striking with the Plectrum downwards during all the lesson. 


Lesson on detached Eighths. 
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Allegro giusto. 


38 
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The Gliding (or Slide) of the Plectrum on the strings. 


The Slide indicates that the tied notes over wh 
This is done by striking the first note and then allowing the Plectrum to glide gently over the 


string without re- striking them. 


ich it is placed are to be played very smoothly. 


Ut is possible to glide over two, three or four notes. 


EXAMPLES. 


with four notes. 


with three notes. 


with two notes. 


ee ees 


for the Slur on two notes. 


Exercise 


Allegro giusto. 


TTR 
lh 


40 
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Rarer aS Se 
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(1) The dotted notre to be played Tremolo and for the short note, strike with the Plectrum upwards. 


(Obsérve the sign le for the movement of the Plectrum on the note.) 
(2) Slide the Plectrum over the three notes. 
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Observation on the perfomance of the Quarter Note. 
In a preceding chapter we have said that the Quarter Note should always be played Tremolo. 


By exception the Quarter Note may also be played staccato in ALLEGRO movements, principally 


in Valse time. (See the following Recreation.) 


6th RECREATION. 


VALSE. 
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(1) All the Quarter Notes detached. 
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THE MANNER OF PLAYING THE MAZURKA. 


In the rhythm of the Mazurka, the Quarter Notes are played Tremolo; this rhythm not being so 


As for the Eighths, they must be staccato. 


as that of the Waltz. 


lively 


7th RECREATION. 


LA MAZURKA. 


a tempo. 


‘Tempo 
di Mazurka. 


ot 


Ty 


\ 


(1) Second finger to be kept down. 


ighth Note after the dotted Quarter Note always upstroke. 


3) ye gcaen Notes Tremolo, the Highths detached. 
e 


(3 
(2) 7 
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a tempo 
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On tied Sixteenths. 


In very quick passages, tied Sixteenths are always played the first withthe Plectrum down, ; 


and the second with the Plectrum up. 


In order to play them with velocity and smoothness, either in ascending or descending in passing — 


from one string to another, attention must be paid not to strike three times consecutively with the 
Plectrum downwards. It is better to make use of the 4th finger than to vibrate the open strings. 


ascending. | descending. 
Allegro. aa 


a -~——l ee, |) ARE. PUA... Geran 
(jv ¢ JT lliig @fF [ ) Tit | | wee | lL le 
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= 
—- 


0 
EXAMPLE . 


In passing from one string to another,the Sixteenths are played on the open strings when the case 


presents itself naturally. 


Tez 


= 


On detached Sixteenths. 


When there is no bind over the Sixteenths they must always be detached by a stroke of the Plectrum 
downwards: however,I must observe that,in slow movements, the Sixteenths can be played Tremolo 


or detached according to the style of the passage. 


For the Examples above, see the following Exercises, Lessons and Recreations. 


NOTICE. People who imagine that they can replace the Mandolin Method by that of the Violin are in errog 
Jor the mechanical part of the former tnstrument does not always adapt ttself to that of the Violin. 
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Example of Sixteenths played Tremolo. 


{ 
| 


AS 


EXERCISE. 
EXERCISE. 
8th RECREATION. 


with the obligatory-strokes of the Plectrum. 


Exercises, Lessons and Recreations on the Sixteenths 


Moderato. 
Moderato. 


(1) Give a down stroke of the Plectrum to play the small note and vibrate the string with the same finger to play 


di Polka. 


the real note. 


(2) Glide the Plectrum on the two tied Sixteenths. 
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EXERCISE. 
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9th RECREATION. 


MENUET. 


di Mazurka. 
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40th RECREATION. 
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MAZURKA. 


di Minuetto. 
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(1) The Highths to be played Tremolo. 
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Scale in B minor. 


Relative of D major. 


Allegretto. 


fen aaca 
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EXERCISE. 


Allegro non troppo. 


i= ee ee ie 


yaar 
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41th RECREATION. 


CONTRA DANCE. 
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42th RECREATION. 


CONTRA DANCE. 


Lesson on the Sixteenths. 


Kuag» 


K 


» The Highth-Notes in this. exercise all down stroke. 


8997-75 


32 


a tempo. 


Allegretto. 


N°28. 
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Observations on the Sixteenths. 


In order to maintain perfect smoothness in the performance of Sixteenths, it is necessary to 


take care at the outset, for sometimes you must begin with the Plectrum upwards and some . 
times downwards. 


You must begin with the Plectrum downwards when there is an even number of notes. 


EXAMPLE. 


EXAMPLE. 


By exception, in these latter examples, the isolated Sixteenth as well as the one united to 
the Eighth by the rest / may also be played with the Plectrum downwards, because it is an 
isolated note. 


However you must strike with the Plectrum downwards the note of the second beat in the bar. 


EXAMPLE. 


Lesson onthe preceding observations. 


en ‘ 2 


N° 30. 
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Exercises on Sixteenths repeated 


with different strokes of the Plectrum. 
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(1) It would be useful to study this and the following Huercise in different keys. 
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Lesson on repeated notes. 


Allegro. 
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Moderato. 
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(1) Play the short notes staccato and the tong notes Tremolo. 


Exercises on Highths. 
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with different strokes of the Plectrum. 


DETACH ALL THE NOTES (S74cCcaATO.) 


TWO EIGHTHS TIED AND TWO DETACHED. 
Strike the first note with the Plectrum downwards and vibrate the string with the same finger 
in giving a slight stroke of the Plectrum upwards for the second note without stopping the vibra- 


tion of the string. 


1) Slide the Plectrum ‘over the Strings. 


61 


ON DOTTED NOTES. 


(3td RECREATION) the manner of playing dotted Eighths. Here is 


another way of playing them. To produce this novel effect we must give a stroke of the Plectrum 


We have indicated at page 27 


\ 


EFFECT PRODUCED 
Allegretto. 


downwards on the dotted note and a stroke of the Plectrum upwards for the short note in separat- 
ing the two notes by a silence. 


t ? 
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ON TRIPLETS IN LIVELY MOVEMENTS. 


In order to overcome the difficulty of this rhythm which is contrary to the nature of the strokes 


of the Plectrum, it is necessary, when there is no accent on the notes and when there is no oc- 


casion to pass from one string to another, that'the movement of the Plectrum should be always 


the se- 


(See the indication of the Plectrum onthe notes in the following stu- 


) 


that is to say that the first note must be struck with the Plectrum downwards 


the same, 


cond upwards and the third downwards. 


an irregular accent is 


The reason is that in adopting another movement of the Plectrum, 


dies. } 


When the accents are marked on the triplets the movement of the Plectrum is dif - 


(See the following studies in triplets with the various strokes of the Plectrum.) 


always heard. 


ferent. 
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STUDIE 


Moderato. 


Simile. 
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Moderato. 
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In the following study the Plectrum must glide over all the tied notes which can pass from one 


string to another. 
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Seale in EK Major. 
Signature F# C# G# D# 
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C.M.v. Weber 
arr, by C.Windrath. 
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Andante con moto. 
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TRAUMEREI 


REVERIE. 
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R.Schumann. 
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Thomas Koschat. 
arr, by C.Windrath. 
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Copyright 1894 by Carl Fischer, New York. 
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Cradle Song. 
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Berceuse. 


Mandolin 


CH. ACTON Op. 396 


Andante appassionato. 


qnolto sentito. 


Molto espressivo. 
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cresc. 
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Copyright 1893 by Carl Fischer, New York. 
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Mandolin. 


Tempo I. 


é 


CreSsC. 


largamente. 


a 
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The Belle of New York 


POLKA 


MANDOLIN 


D. TIPALDI. 


Tempo di Polka. 


Copyright 1891 by Carl Fischer,New York 


a ee 
PEt ad 


‘t rs 


ian Gi Whine vi 7 Me Da , 


' 
Nh 
ae 
ay 
et me | 
Et Dyk | bg 
i ¢ ry i if hy Pie A ; Te oe hy | Serr kip] 
vey i Oe as PO Ue, OU Seam east VS ae 
| ice) She ee | 
na ‘h a Pf n 7) i Ae oe ere At , 7 wh 
ara ih) ag ihe LA je 
7 An t as ' y LM i v1 i i ni 
‘ ie’, p | 
7 1 : 
i 
“ Y 
\ 
‘ , 
: rh 
i 
AN 
i! 
k PY, 
fay P 
yy F niMat { P ) ) 


. 


a 


| 


0592* 


Se 


5 


*301121210 


| 


\ 
AP CIAICHE 
a 


anata 


Li 


ait! 


ay 
sy 


: = lotic Paes 
Te Ree Se nee 


cate ee Oe 
Pe a tte tate 
SSRN 


SS SS See 
roeon SP ee ee ee is 
See ae Sats 


ea 


ee aye yhyt 


ore 


